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In the World of Music and Musicians
Richard Strauss, Composer,

In Profession and Practice
When He Is and When He I* Not a Programmâtbt;
The Family Group in Hi» "Domestic Symphony"

aud the Red-Haired Lady in "Don Juan"
By H. E Krehbicl

"I would have sworn his disposition
reuîd have gone to the truth of hia

Avords; but thay do no more adhers r.nd
liso place together than the Hundred
.'lann to the tune of 'Green Sleeves.'"
.Merry Wives of Windsor: H, Î.

0 jest, unseen, inscrutable, invisible
As a nose on a man'» face, or a

weathercock on a steeple!''
¦Two Gentlemen of Verona: \ï, 1.

We have heard, we think, all of Rich¬
ard Strauss'» orchestral music from his
«yrapfcony in F, which was performed !n
.;çw Vori, as long ago as December IS,
ISM, in '"¦' to his "Alpine" symphony.
V; have heard the earliest, as well »Sf
.he latest, of his symphonic poema, in
Which h« departed from the »sthetic
principles which he followed in his

t ; tnphony, his serenade for wind
rstrumeutg and his sonatas for piano«
orte and violoncello and pianoforte

born and followed the lead of
nto the programmatic field. P< r

generation we have observed how
eh production he has employed

he same device to irritate popular in¬
terest and curio dty. The device was a¿
»bvioas "us a nose on a man's face or
a weathercock on a steeple," but it
served, it accomplished its purpose.
Che lats Mr. Mahler saw its efficacy
ami ecionted-it; the present Mr. Casella
s stretching hia legs in an effort to
ilant ins shoes in the footprints of hit>
prodigious predecessor?.
\ Program Composer
Ohjertii to Programs
Whenever we read of the appearance

of a new work by Strauss in Germany
e read that, though it bpre a title, its
->raposer did not wish to have it list¬
ed to as programmatic; that is, da«
inçative o: external things, descrip-
ive of incidents, but as music, pure
ftd simple. He protested against ana-
ytieal rotes accompanying its perform-
»ace, but shortly afterward there al-

aj.paared from sonic pen, obvious-
plenarily inspired, a detailed de-

->n of the work, together with an
t on of the composer's purposes,

* train of thought which had ac-
n.ied. provoked or evoked the

ion. In ilic case of the îiiûîI
¦ful of his symphonic poems,
Eulenspiegei's Merry Pranks,"

¦ier it had its ü?$t production in Co-
he wrote to the conductor that
;<j not provide him with an ex-

ory commentary and adcl>?'.i that
re to give verbal expression to

îoughts which its incidents sua¬
to him they would seldom bai¬

lee for the public a;:d might even oe-

offensc. AU that he was willing
.; ùù was to point out the two chief
notives of (.¡it work, identify them with

.0 of the old tale, whom readers
English literature know u3 Owl-
and i;i:i¡nate Cut the hearers

I * note In the music that the regue
to tne gallows at last. Let the

r,t the rest, or, as he put it,
'crack the hard nut" which the rogutf;
tad put between their tseth. Bik when

ivi able programmatic analysis
od the commentator, with the

help, invited the public to
: mind's ear Till »mashing

.. ;:: the market place, making
* 'r~ the mitten, mocking a

pair of pedants and coming to a bad

¡ion* the Understanding of
'rogram Music May He Helped
It is easy io recognke the purposes

?1 a writer of program mu^ie if a

¦; .for one reason or another is
. rae with him in the association of
(leas. 1 or example: Let it be under-

, stood that the tune of "Rule, Bri-
better still, Sullivan's tune

bcrt'a "He is an Englishman"
a lymbol of an Englishman;

tat Protestantism shall be ex-

In any familiar hymn ct the
rtal hed Church; that an undulating

movement and a rhythmical ehug-chug
»hall mean a trip across the Channel;
i Crej-oria« missal n>elody shall give
statical embodiment to Roman Catholi-
'¡in; a monotonie phrase stand for a

stick »nd the tame phrase gradually
pleading into a chord of îiarmony
^ke a canopy.take all these things for
fronted and lie would.be a witleBs corn¬
ier indeed, who could not fill the
¡atrical manager's request for some

i describing an Englishman who
a home for the Continent,

b* Sfed his religion and lost his um¬
brella.
Now, ve have a conviction, based on

» considerable observation oí Dr.
Straoss's career and hia music, that he
^sorts to programmatic methods
chiefly to stimulate hia fancy and pro¬
claims them entirely for tijc sake of
idiertisir.g, or, as hia countrymen
«mW say, Reklame. This conviction
»s^ be?n bred in us because in all his
v°f s the genuine mueloian, the purely
Onsieal creator, is so lavgely and bo

Persistently dominant. What we mean

'.g devices which aro more or
**ss extraneous to music as music is
:tat he proceeds in his creative, work
&tich as Carpanl telU us Hi-yJn con¬
fessed to him that be proceeded/ 'l^*0
origin;,! conception is purely musical;
*« invents theme«, jjonders their value
aT,d the means by whieh they may b'j

^veioped »nd employs his skill, in-
wftuity and learning (acquirements in
?bfeh he is peerless among latter-day
'ousicians'i in thvir treatment. To

pieken Lis fancy !i.e associates them
*)th experiences, or picture*», or inci"
*ents conjured up in his wind at the
***aet of his work ur In nj, progress.
living a truly marvellous cut for
fansmittiag all kinda of phenomena
(ate musical tones, he employa that
keulty, sometimes rudely »nd vulgarly.
**m*:times with a transfiguring power

that belong« only to transcendant talent
in tho developmant of Tils work, helpinghimself along- when the process threat-
«ns to go lame with hi« intellectual or
rtjflective ability.

( Inherent In his nature, however, is
the. showman as developed by tho
materialistic tendency of modern Ufe.
H s beli-evea in advertising, and the
modern methods of advertising. He
knows how to make his wares talked
about and is not overscrupulous in his
US« of methods". Ke does not hesitate
to proclaim, a good opinion of himself,
evidently believing that only rascals
an', ragamuffins are modest, and that
¡"whosoever bloweth not his own horn
the same «hull not be blown." He de¬
clares himself to be* the hero of hi«
own glorification of heroism by quoting
hlmaalf in "A Hero's Life;" he sets

LbiniaeU* down as & second Richard
"U'jjgnor in his opera "Feursnot." He
subscribes unhesitatingly to the doc-
trine that the world wants to be hum¬
bugged; we have evidences in plenty
of that.
Tha Family Group In
The fe.imTOtlc Symphony
When the "»sinfoni.i domestica" was

about to have its first performance, on
r.s first visit, eighteen years ago, Mr.
Strauss told Mr. Richard Aldrich that
it was not to be heard as program
music, but as music, pure and r.'mpie.
¥et a year before he had told r. * Eng-
Hah writer that the symphony was de-
lineative of a day in his own life, was

autobiographic in a sense, and that its
themes stood for papa, mama and the
b,.'r>,<-. Before meeting Mr. Aldrich he
had gone further in conversation with
some of his friends, had, indeed, told
them they might look or listen for a

game of skat in the slow movement
and in tho last hear a controversy be-
tween pi-pa and mama concerning the
[proper temperature of baby'** bath.
rViKoi. who were privileged to peep
into t. autograph score saw there
writtet: indications that tho composer
had net only delineated papa, mama

and the baby, but also given expression
to contradictory comments of uncles
; i aunts on baby":; appearance, it?***
likeness to the one or the other of its
parents.

Now*, to put into music a father,
mother and child, a'game of skat, a

difference of opinion about a baby's
featu/65, a discussion concerning the
relative merit? of hot and cold water
.'.3 a medium of matutinal ablution»?, a

baby'a naughtinei s, punishment and
sleep (perhaps some fancies heard
iicro a.'<l unmentionable things, such
as Dr. Strauss hinted at in his letter

'.*¦¦.'..t. "Till .Euîonspicgeîî" and others
plainly intended to b« published in the
introductory music to "ûer Rosencava-
lier".the inusie which proclaims the
'moods and something more of the mo¬
ments Immediately preceding the re¬

lease of the amorous stripling from
the embrace of the Hofmorschallin) is
Trt».= s b «: only by arbitrary processes
...hieb ai*c intelligible only to persons
* ::»e»l in the devices of composers.!
Gi' e-71 a title like "A Domestic Sym-

ony," given the composer's assurance

that he wishes the three principal
themeis of the 3ymph'oi y to bo taken as

symbols of tho members of the house-
held, given the notion that a figure
based on the themes is a controversy
(a quarrel, if the fugue be made sonor¬

ous as tho»crack of doom), and it h;

possible for the fancy of the hearer to

supply a program to this composi-1
tion. By r.o stretch of the intellectual
conscience can it correctly be said that
these things are the contents of the
music, however, and by no stretch aven

'»of a carefree and irresponsible iraagi-
nation car. the subject of the quarrel
symbolized by the fugue be said to be
a baby's bath. In the program notes
of Mr. Gilman wc were told, on the au¬

thority of a London analyst, that the
fugue was a discussion of the child's
future. It might equally well be of

i the infant's misbehavior indicated by
the unsavory sounds which preceded
and followed,tho interval of serenity
bounded by the seven boils of evening
and the s«>vt".*i bells of morning which
entered into the patent!;,' realistic p'or-
tion.; of the .'.ore and''were of a kind
with the imitation of the twittering of
birds which v.".«. interrupted by the in-
t'tiit's squalls.
Ke-«i Hair as ;i Subject
For a Composition
Thee is one thing about his con-

duct in this respect, however» "that can

not easily be understood. How is it]
that he is willing to adopt the same at-
titude toward hie confrères in art that
ho does toward the public, which is

excusably fallible? Felix Mottl as-,

sured the writer of this article that;
Strauss had once asked him if he hadj
not noticed that one of tho throe
women supposed to be delineated in his
-ron Juan" had red hair, and when an-

s'wered .in the negative had said that!
then he must have failed in his effort,]
for <ho had fancied that everybody could
recognize that. For ourselves, we are'
frank enough to confesa Jjhat we do not

recognise anything in "Don Juan" ex¬

cept a glowing piece of music in which
r theme which may have been assimi-
lated, consciously or unconsciously,
from LÎBïfa "Tasso" has been magnifi-
cei.tly '.nought out by a master of.
contrapuntal construction and orches-,
(¡ration. What .%.».*. conceive to be the
content of the composition is, however,
inconsequential. What is of cause-,

! quenc« is embodied in the question:
Does Dr. Strauss believe that it is

j within the capacity of music to rie-
linéate u red-headed woman or to cail
up the vision of one oven with the aid]
of an entire volume on tho supposed j
analogies between cohjTs and murica" '

tones? We do not believe that he
holds to any such conviction himself,
or that hs expected Mottl to take lu?
query seriously. On the contrary, we
believe that when he makes such pre¬
posterous claims for his music, he does
so only to provoke comment and wrap
it about With an atmosphere of oracu¬
lar, mysticism. We think, modestly and
with the humility which Is becoming in
the presence of so great a musician,
that when he spoke thus to Mottl it
wi s with his tongue in his cheek, and
that there was not muclf difference in
his posture, when, after a performance
of his "Heldenleben" (in which there
is also some so-called love music") he-
remarked to a London reviewer: ''You
have never met my wife, but you know
her now and will reco ni: : her when
you visit us in Berlin."
The Province and
Parpóse of Programs

Dr. * Strauss's remark to the news¬
paper writers who interviewed him the
day after his recent arrival in New York
that programs (by which we mean
analyses of the poetical or emotional
contents of a composition) are not nec-

e'ssary to the understanding of music
is sound und incontrovertible so long
as music remains within tho bound:'
get for it, by its nature. Schumann
enunciated an equally sound principle
when he said in effect that a program
will not mar good music nor make bad.
Programmatic titles and inscriptions
have their uses, and there is no great
composition, even in the realm of ab¬
solute, music, for which a susceptible
hearer will not construct some kind
of a program, if no more definite than
the recognition that human existence
is made u;» of joy and sorrow, content¬
ment and longing, striving a:id failure
or attaining, tho contest between the
real and the idea!. In this sense
Beethoven's C minor symphony is in¬
finitely more eloquently programmatic
than "Heldenlaben" or "Also sprach
Zarathrustra." It is not when Strauss
involves himself in tho intricacies oí
counterpoint, harmony and orchestra¬
tion, for which his alleged programs
offer explanation or justification, thai
he shows himself a master musician
but when he sings his melodies, as h«
alón..-, of living composers, can sin{
them with his full-throated instru¬
mental choir. How "eil he himsel:
knows that fact is illustrated in everi
one of his symphonic poen^s, when hi
provides relief from the perplexities ii
which the technical pursuit of a thenn
has involved him by raising a simph
homophonic tune of a folksong char
acter and letting his orchestra sing i
with lusty, unaffected joyfulness. Co
example, the merry tune in "Till Eu
lonspiegel," which starts out as if i
were going to he the old German folk
song, "Ich hatt' einen Kameraden.
Sometimes we wonder whether Rlchar
Strauss isn't ;t greater musician tha:
he professes to be.

. ¦».¦-

Beethoven Association
The Beethoven Association will begi

it? third session at Aeolian Hall nea
Tuesday evening at S:1C o'clock. Th
artists taking part will be Harol
Bauer, president of the association
Louis Graveure, Hans Kindler and
distinguished violinist from Europi
Tho program will open with Brahms
sonata in D minor, Op. 108. for pian
and violin and close with Beethoven
trio in B fiat, Op. 97. Between those M
Graveure will sing a group of fiv
songs.Btahwa's ".\icht mehr zu d!
r.. gehen,'' "Dass aie her gewcsu,¡;
Schubert, "Böslein, Rüalein" ai:
"Schöne Wiege meiner Leiden," Seht
mann; "Orpheus," Schubert.

Chaüupine's Concert
Feodor ChaliapinOf the famous Rui

sian basso, will make his first appeal
anca on .the American stage in foui
teen yea:.' at the Manhattan Ope:
liouse this evening at 8:30. Fol lev
ing a long-established custom with M
Çhaliapine no set program of hi« coj
ceri will of made until the hour of tl:
concert, ai which time Mr, Chaliapii;
Will announce' the numbers, select?
from his repertoire of over sevent*
five son^s. from the stage. Mr. Chalii
pine will be assisted by Josef Stopa
Violinist, and Leo Perdichevsky, pîani?

Programs of the Week
»Sunday

Aeolian Hall, 3 p. m. Concert by the
New York Symphony Soliety:
Symphony X»>. \ in E minor...."Brahma
Aria from "TVEníant Prodigue". ..Debusay^ LashanaUa

-...- Torohean «1«: Couperin.Ravel
Sonff, The Lorelei ..."..Unst

M p. La h&nsica
Marche Franco ¦*. .Roger Du« ïs e

Carnegie Hall, 3 p. 777. »Song récit;«:
by Sophie Brasl&u, contralto:

¡Ji ne ntale :¦. .: on oie
Benedetto Marcello

;: ir Ruh*; Die Bekehrt».Huyo "Wolf
L'i': V'o nach-¡vie ¡jeno Nachtigall: ira

11» rb«! \V*< »naohten.IV»! rn« .""¦
Serenado . Grbvlen
T,;. F'roeepsiou.Cesar "TivrtcU
Se un Giorno tornas.se .Reaph'gii*!i Organetto auena per In. via.S ibe 11*
Su! flume .3df.nver.uti
The Claatjleist: TU«*» Orphan; ¡Silently

Floated a Spirit; Beroeusei The
irm .Moussoi gshyif There \V< re Proan a to Sell.John .¦¦». id

¦¿"be Law«) I.« Smllin' Thro' the Do'.
John Alden Carpentar

Dreainln' Time .Lily Strici'lund
tfy Bird«en... Wannl«"*. Prineo Blank
Pair; ¦. a.-.r.-i .Maximilian Pthv.r
a We Part.McXalr fljenívlt«

At 8:15 p. m. Violin recital by John
Co igliano:
«.*'..,!¦¦-¦ to ::: :* Rat.Mozart

«.-' lag rjulntet oinpa '¦.¦.¦ t, under
tltj direction 01 Oil NVs. utc!. con¬
cert mustur of the .Met." politan Opera

¡stra).
. erto lío. ..'.¦: .Tí-.ii l-iigliK01 v..Dirk Foch
Slavonic Fantasy .Dvorak-Kreislor
Air »¦n il»- G string.>;-.ii'.
17 '.0-., Cho'iin-BurmesterDana« Caprice .Israël Jo ep]Xon piu Meeta.faganint-Krai lei

City College. í p. m. Free organ re¬
cital by Samuel A. Baldwin:
Sonata lu 7* minor.Mendels ..

Dream Pantomima .llumptrdinc.l;
Prelude und Fügu« in D, Major.Bach
A r.'i."» ntlno Pastorale. .. ¡1 ¦¦¦

Canzonetta.McCollin
Magie Fire Scene.WagnerPia .Lynari kj
Prelude Pastoral« .^-1,!-.K»fi
Fin« !". First Symphon;.Vio: no

Town Hal!, 8:S0 p. m, Coccevl by ". 11 <.

»Society of the friends o:' Music:
erture."Geno« .Se l.umani'

antata No. -'...i, ''Got! loll all In in
H« -:¦) ab« n," for aoprauo and
rus .Baoh

Concerto Gri io, No.".Handel
Flv« Songs froín tli". "Knaben V.'under-

horn," for soprano with orchestra».
Gustav Mahler

Town Hall, 8:30 p. in. 'Cello recital
by Yashá Bunchuk:
Sonata (sevente« ritfc. -nturj > .Kcless
Concertry .Sainl -Sufrís
Air of tne eighteenth * tur: Oriéntalo

B. :.- '.cus >n
(Aceon panied by the composes*)Kol-Nidra .Brucli

Oriental« .üímbalisl-Runchuít
Oriontale . RaiihTiirtninoifSer n; lo ÏOspasEoiè !;rzounolï

Monday
Aeolian Hall, 3 p. ni. Piano recital

by Edwin Hughes.
Polonaise, Op. 80..'.. Electhovan
P'p'i].-. r, flat.,.i v.--ii.v
Melodie . uluclî-SiiambatiMoto l>m*pcUl .W< .-.r
Sonata, Op. 3"fl.Bcetftoven
TVmpu di y'tttuetto.Kanelll
Tho Desart.Fan. Dillon
Birds -it >:i...*.-!.Dannie Dillon
Tango Américain.lohn Ahlen Carpenter

Seguidilla.\ib-.".;/.
Sor."tti> !'!. i) Petrarca. *' ». 104; Mephisto
Walts (<!j>isodo 'ro Lcnau's "Faust")

At 8:J5 p. in. Piano recital by Juan
Reyes.
¡hi o na: !. '

... ttl C .,' ii i'., !i ;..
Sonate, Op. 110.Beel oven
i'n iii.i.,)-. Op. ».Sohumam
Auf dem .' ¦.i !i S' ..Schub rt i.:»,-.:
Joua -: ...'.taub
Wtuùe laprlçe .... : .. .Sa aer
Nooturne . hoplnTs . tilia eusíi* Ovortu W'a cnor-Lis t

Carnegie Hall, 8 p. m. Violin re¬
cital by Madeleine MacGuigan:
l'onceri -. D mtjor. F'eaaninlOn Wll¦¦;- of Song.M ni} Issohn
Atri'n ."!....¦ >.!-ik. ñelov
rtohdc i''-^ Lutfna.Bazalul
:¦¦ .¦ .*. Chausson
Ballade '. pi ti (llrst tin

Zui c :
I1 isli A.. Pli Coulin) Moi ri M Quinan
deuil ) Cavrlcoii o .; .S :.'-'..¦

» Town Hall, '. p. mr, piano recital by
Raymond Havens:
Siciliana. 'nkno nil *. h en tury)Villanella. nknown (end oil 16th ¿onlury)
SUII in '.'' i-. ¦¦¦ .lia.a
Carnaval, < »p. .Schumann
Undine .'¦ '-

Interlude . Ro}
IJeroeu .

.- .

[Stud -. »P '¦¦'- S'o. 11. ... .. ¦.. In
R ......... i..Lin: '.

- Tuesdau
To vu Hali, 3:25 p. m. Piano récitai

by .Silvio Sciontl;
Anda il Favo .... .Beethoven

Teodor ívanitch ChalUipine

Who trill ifppear at the Manhattan Opera House this evening

Cliaconne..Bach-Buaoot
Sonata, B minor.biszt
Barcarolle...ChopinCapriccio, B minor.Brahms
Sprint? Night.Sehumanû-L.isatSonatina.Alfredo Casella'

(Pirat, performance)The Fisherman's Tune.T.eo ."íowcrby
(First performance)

Carnegie Hall, 3 p. m., piano recital
by Elly Ney:

All Chopin Program.Jblight Trplu'lcs from Opus US.C minor.
B minor, ('» major, M minor. A major,
il minor. K major. B flat major.

Son: ta, li flat minor, Opus. 36.
Nocturne, C mirto»*, Opus. 48. No. 1.
I'ltude, «i minor, Opus. 10, No. ¡'"
Etude, V i.'iajur. Opus. 10, No. t.
Ballade in F majov, Opus. 3S.
Bailado lu A flat major. Opus. 47
Scherzo, 1-t rlat. minor, Opus. 31.
Wa'.i;!, A flat major, O-jup. +3.
Polonaise, .v fiat major, Opus. B3,
Town Hall, 8:15 p. m. First piano j

recital by Alfredo Casella:
Sonata, Opus. 31.Beethoven
!'\>ur Piiiees.Ne.ir'aui
Fire Preludes.La cathédrale engloutie: i

Bruyères; r.a puerta del vino: l.a
torrasao des audiences du clair de
lune; General Daviyrne (eccentric)

Debus! s.Tf-u.t rt* <mi.r.n .-i ,{¡¡vocation ; Kl Puerto.Albenh.
Risonanz»; (four little pieces) ... .Malipiero l
Eleven Little Pieces.fasella
Prelude, Choral and Fugue.. Cesar Franck

Aeolian Hall, 3 p. m. Second violin
recital by Emil Telmaryi:
Rondo Brûlante, 11 minor.Schubert
Sonata, G minor.Bach

Violin solo
.-¡¦mata No. 3.Carl NielsenRtimanoe, G major.Beethoven
Romanzo Sentimental, a major,

Sbenhommar
Introduction and F.ondo* Capriccloso,

W*edn<es<lay
City College, 4 p. m. Free organ

recital by Samuel A. Baldwin:
Sonata in D minor.GullmaptAdagio, Moonlight Sonata.Beethoven
Proluda and Fugue In A minor.Bach
Ch «rale Prelude.Brahms .

Theme. Arabesques and Fughetta.Thompsor.
['riza üong.tVagn»
Grand Choeur ir. A.Kinder

Aeolian Hall, 3 p. m. Piano recital
by Katherine Jlacon:
Prelude, Fugue and Variation.

Cesar Fraftck-Bauer
[ire sleriaua, Op. 10 (Eight Fantasias)

Schumann
S .¦ iíí: ' .Ravel

'.' ¦"'" nu:: ch veux ;.> lin'.Debussy
Prelude In U majar, Op. 2!.

P.achinauinon*
Ball le ¡n C ilnor, Ip. 23.Ch >] in
Town Hall, 3 p. m. Piano recital by

Dai Buell:
Fantaisie, minor. M zari
*aii^!': i, Op. 17. ... 1111
Polnhaiso, O] .'-*. No. 7 Prehî le,

Valso, Op. TO, No.'s; Valso! Ôp.' (A!
No. 7': Larghetto from Concerl

. m». "'.' ihopln
Thème Cracovien Varie.Stoja ik.1
Scherzotto (MS).Isa« es
I< us d'eau. \.RavelToc :ata, Op. 111.Sai«;'. Saens
At 8:15 p. m. Concert by tho Hilger

Trio:
Coifjfjp'i'to Tor violoncello, Op. 38. À

?minor .Salnt-Kasns
Doubla Concerto, Op. 103 «Allegro, first
movement > .Brahms

Maria and Misa Hilger
.Vos'.« Fantaisie (variations i:n the O

, ring.r'a«»Ulli::
Bohemian Ai;.-.8ovclk

r sa< ig'is .[land¦. »sen

Thursday
Aeolian Hall. 3 p. m. Violin recital

by George Rauáenbush:
..*o::aui In D major. .Nardlnl
fungarían Cbncarto, Opus.luachlm
Sonat: In CI minor.Baca.
'».a?:" Elsa!a«jut .Wlenlawsitl
Bondtno .Vieuatemps

At 8:15 p. m. Song reeitel by Har¬
riet Van E.nden, soprano:
Rid. al«: Calms.

:.'.¦... tíñante.... ..:-;¦..¦«
\i le, ''Mas ".W( .-¦"
Troclcne Blum ». 511 "' ". Htolss

;,u]». ri
Wtdnim ¦_.: ',:¦¦ i S« luunaui
a- Bonntas .¦¦ n ¦; ¦.Brahir

reí e."li''.-'
Printemp . -'. vi le

lább an Flood.» brasninoiï
Thou Art »..* ¦. el Barth * Eland-
In-,;. .."¦.!... lif.ol

.. ., Paii ...Uachm
My U. ¦.¦! I * .;. ¦.Marui
The V'lud Flow'or .....Werner Justen
The Groat Awakening.Kramer
To a Violet.' ~i Forga
Nature's Holiday .Hag «man

Carnegie Hall, 8:30 p. m. Concert
by ih»>. Philharmonic Orchestra; .

Overáwre to ' ' ¦>- r.in.\v,»i>,--
8y nphony No. "....... .«bflius

(Firsl In New Torfe)
Bacchanale fron aeu*er
Till li''» napi '¦*-¦¦ **

Tov-n Hall, 3 .-'-.«7g' recital by:
Dorothy Whil te:

essaie dl plagai»..s -'¦.'¦ -'¦
s iu m'ami. .Pargolesi
Ah! r« «dtinl.ditrane
An dis Mua:'«.. ":>¦¦'."-'".Knabe und Ueilolion.\\o»"T
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Art the Only Politics of
Feodor Ivanitch Chaliapine

Famous Hussion Bass to Sing Here Again After
Fourteen Years' Absence; Disclaims

Political Interests

By Katharine Wright
Feodor Ivanitch Cbaliapine, th<

stalwart Russian bass, who will mata
his first appearance here in fourteei
years at the Manhattan Opera Houw
this evening, does not concern himseli
with th'e politic« of his own land or o

other countries. 9
"The- art and beauty of v.-hateve*

country in which I. happen to find my
*elf a id. above all, that. I Fing weil.
these are my preoccupation«, my onlj
politics," he raid the other dny, whet
seen in his rooms at the Waldorf
Astoria.

Cbaliapine, in fací, is a -lave to hit
art. His voice comes first. A F.li.rlr
cold and the doctor is instantly ¡sum
nioned; the r.inger keeps to the houa.
for days in order to be in perfect con
dition fou a forthcoming appearance
He permits no engagements to int r

fere with the preservation of hii
health. Wishing to keep his liner, fo:
the operatic stage, he has reduced hli
diet to one men! a daj
For a time it iook..; tough th<

interview would not take plací tha
it would be a case of "Hamlet" witl
Hamlet Isft out. For Chaliapinc is in
accessible, almost as inaccessible ai
his friend and former schoolmate Serg«
Rachmaninoff, whose home he vi-it.----
immediately upon his arrival in Nev
Yori;. The Russian singer ¡s. sur

rounded by valets, secretaries, man

agcrs and well-meaning friend*, v.r.'

seek to protect his privacy. V ito a
even those with a professional mission
must, submit to a rigorous question¬
naire, applied by one or antfther o'

these functionaries, before 'leing' ail
mitted to his presence. Without tht
proper password, entra:1..:».' is barred.
A Russian friend having kindly vol

unteered to make the appoint ment foi
tho interview and to act as escort ami
interpreter, we got as far as tht
singer's drawing room unmolested. Tin
door was onened by Chaliapine's valet
a polite, and faithful attendant, a

small as his master is gigantic, anc

who speaks only hia master's tongue
When he disappeared to announce Lh<
visit our troubles began. A formidabh
elderly man entered the room from th<
door of an inner chamber.
"What is it you want?" he aske<

gruffly, and without waiting Cor at

answer added: "If you wish to so«

Cbaliapine you must make an appoint
ment."
On being assured that an appoint

ment had already been arranged, he
still demurred.
"But Chaliapine is not in a position

to sec you now! lie ;s not up yet,
Besides, he is g»ing out immediately,"
we were told.
Thereupon the singerîï friend of

many years who had arranged the in¬

terview, with no intention of having
the plan frustrated, took command of

the situation, which began to asstsnu

a dubious aspect. Brushing past the
objector, he entered the inner cham¬
ber, only to emerge with thé rev that
the singer would be visible in a few

moments. Then came Chaliapine, him-
; elt, scrupulously dressed and wearing
.1 purple velvet housecoat.» He was

wholly unruffled by the intrusion and

quite n ady 10 keep th appointment.
Liki Ivan Turgenlev,
V "trentle Giant"

It was at once apparent I lat the

singer's inaccessibility is maintained
only by hia entourage, for he himself
is responsive, genial, kindly. The Du:

impression upon a visitor is, of course,

made by his towering height.
pearance he is a tit subject for a Rod*
No other singer has his stride, hi

stature. The second impression is one

of affability, for he is a "gentle giant,"
an epithet first applied to him upon big
former American vis:' by .Mr. Pitts
Sanhorn, an epithet originally coined
lor Turgeniev, ¡vho was known among
hia friends r.s "ce doux géant'." <¿li¡=

personality matche his sire in force-
fulness and vitality. I!i- face is mo¬

bile, interesting. No doubt a man of
v iob ut emotions and many mo ids, cer

tainly a disciple of realism in ti--- the¬
ater, a rebel against tradition, as h»
concept ion of Don Basilio in "ii B
l.iere di Sivlglia," in whieh he appeared
hero i¡; ICÖ7, proved conclusively.

In some respecta Chaliapine recal
the personality o;' the late Sir Herbert
B ¡erb« bni Th lie ha the gngli
actor1 v a y oí »eii ing ab snt-i lituied-
.--.-, when in reality no detail of a

,-.. .. -ation escapes hi'.... But
without Tree's consuming egotisi 1, The
Russian singer i« reticent about him¬
self. He would rather speak of ait In
general or quoi: Russian poetry, otS
which hewis extravagantly fond, than
discourse about his own achievements,
Having delivered him*-', »f his

political view- he waited silently
questions, answering then n excelle t
French or in suave and polished Ital¬
ian. Since appearing in A.-...--
sung in Paris, London and Russia. His
countrymen say he is tbe it!->i of the
Russian people.
"1hing3 are still difficult *..'. us at

hoiuV he said, "but artint:-: have re¬
ceived special consideration from the
¡evolutionists, and i believe tfee pres¬
ent government is sinceréis; interested
in the cause of music. I«mysere have
always been fi*-e to come and go. J-'ï~#!i
my return to Russia í will sing alter¬
nately in Moscow and Pctro;;rad. Í
have nevef concerne«! myself with poli¬
tics. My cesire is ta help Souls ,- ...

tsin her place in musí«'.

"Theie is as much and a? good music"
i:i Russia te-dtty as ever. In fact, the
art of music hasfiever been allowed to

languish. Under the rules of the
Soviet goyemmenu certain «eats in fhs

opera booses of Petrus!au *t¡<i Mos¬
cow are free to the public. There are
sito free performances for the army,
but all who are known to possess suffi¬
cient mean:*, to pay must pay."
At this point a Russian unit of th*

Rod Cross, headed by .Ms" RabinofT
was announced, and Chaiiapine disap¬
peared momentarily. In his absencr
his valet supplied bits of information
about the high cost of living in Rus
gia. For example, a l.»>00-ruble note
is the smallest paper morey printed
A suit of clothes costs 1,000,000 rubles:
a pair of shoe:, 250,000 rubles; a scarf
5,000.000 rubles; a pound of beef, :
rubies.

I But if one is so fortúnate as t'
possess goid. five gold rubles r.-iil pur
chase the- artici« which would other-
wise in' sold at 230X00 rubles in pape?
money. When times were bardes*
artists received their fees in food and
fuel.

Returning, Cbaliapine remarked upoi
the growth of New York since hi'-
'former visit. He is at home here. Dis-
liking the formality of iarge hostelrief

[he is fond of gathering his friend-
about him in less conspicuous haunts
¡One of there, a ebrtaq] restaurant in
Seventh Avenue, he discovered on hia
former visit. Here he dined night oft»
night. At the time the restaurant was

j comparatively small. Chaljapine's fre¬
quent visits attracted other patrons
C »torn grew, and the grateful pr*

Iprietor rented a much larger place
icross the street, where in the foyei

ebang two portraits of the singer whose
patronage made his fortune, one of
them by ire celebrated Russiai
painter BorÍ3 Anisf<
English Critics Praise
t'haiiapilie's Art in Concert

Chaliapino's recent concert« it*
London were praised by the Ens. t
pi*ess. i Among others who wrote
.»bent his singing, Ernest Newraai
commented as follows in "The Maft
ehester Guardia a":
"Even ti'.osp of us who'have a slight

knowledge the Russian language
... t it and give

-¦¦ up : the sheer joy (*..'
Chaüapine's singi :,. In the old d»y
what made him larfcablé was no!
only the glory of his voice, but his
xtraordinary command of it. W»-

have had other basses with voices %t
huge as hia, but none with such power[of shading. Last night this art of hi
was as wonderful as ever; it real'.;
seemed as if we had heard no rea".
singing sir.ee he left us in 1914.

'.'His art, like that of all the greatest
artists, seems so simple because it. is
so complex. Mary threads have g-u
to the weaving of that wonderfu
texture. Every phrase, every part o'
every phrase, modeled upon
words. The mystery is how, with t'*.i.
close fidelity to verbal literalism, be
contrives to make his *. oiee sing wit-
the freedom of line and the infinite
variety of shading of h great ii
mental player, lie plays upon H
an in .trumenl pathos
-ugge -* a

The pic-
¡< ¦. )'a "Mefisti *

i« well remembered
goers of 14*07, when he also appeal
"Faust" and in "il Barbiere.'' but h<
has not been heard here before in cor.
cert. If the present negotiations be
tween bis managers and the Metro
politan Ope a House aro successful P
is to bs h< ped tha ha* a

portuaity of hearing hi
.Bous Godunoff," in which he appear
both as fioussorg ... sgie Csar and
th( grotesque, pibulous monk, >i:
Boris is said to be one of the

ire sive characterizations of th'
; lyric -tag,*.

Speaking oi r<
Staii : SI hethcr 1 appear in con
cert or oj)f.:» is one and the same t-
me. i'eri-aps a concert is a little more
strenuous than an operatic pi
anee. That is because in a«: opera
may have four important arias to sing,
while :.»; n conceit T must'be respon-
ible ¡or about fifteen song-:, Then

too, J prefer to sing only ¡-ongs
concert program.', it is unintelligent
:' ,( singer to po;i bis operatic
réperto »ncert, when thf
itcraturo bo rich and *. .* r i c » i,
"Bul wheti concert or operh,

that 1 ": :.' le preoccupa¬
tion" he conci led v ith a smiling "A*,
revoir."

<

American Orrhe. tral Society
Announces .Training Cia&se«

With the opening of it« second season
the American Orchestral Society, Ine*
with offices at 511 Madison Avenue, of

.'¦; ü.Ilurriman ispresident.
nounci .i*: opportunity for student-

of orchesti nenta and conduct
ing to Irain uu'! r the < rettion of Dir*

e< b al
Por this purpose the society is sv.v

.:-. fc g junio« ad a senior trsinirjr
estra, in each ti which itudent mu

,o*. .ill be allowed te piay «¡de bv
' with professionals of experience-

i he student's only financia] obligatior
for membership will he the pijment of

if $1 for th* season.
Trials for places in the»e orchestras

are now being held, and it ie expected
that by th* middle of Xovo-mber bot^
rcbeatros will be ia full swing.
The junior group will consist of
odenta of all trebestnt! i.-iitrmnen». s

*!o bare not yet perfected their tech
ftioumsr enough to be admitted to the
advanced group. The sestet group, o:.
«he other hand, will be mad* up ot »i:-.*.
students of stringed instruments ami
ftrty professionals ia th« .tgfcJMfc-wi&'i
end brsss sections. v


